Istanbul Modern showcases the finalists of the Prix Pictet, one of today’s major awards in photography 

Prix Pictet: Power
In its new exhibition Prix Pictet: Power, Istanbul Modern Photography Gallery showcases the finalists of the Prix Pictet, one of the major awards in photography today. The Prix Pictet aims to raise public awareness in social and environmental challenges of the current era. 
For its fourth cycle the competition focuses on the broad and paradoxical concept of “Power.” While often leading to disaster and despair, power can also generate hope and renewal.
On view between 30 January – 28 April 2013, the exhibition displays the struggle for survival between humankind and nature, our despair in the face of the damage we have caused, social power conflicts, and the dichotomies of power in our world today with its invasions and revolts.

Istanbul Modern was among nominators for this year’s awards. There were over 650 nominations for works by photographers in 76 countries. Among these images that were awe inspiring and disturbing at once, the independent jury selected 12 artists from 10 countries.
The exhibition at Istanbul Modern includes the photographs of the 12 finalists: Robert Adams (United States), Daniel Beltrá (Spain/United States), Mohamed Bourouissa (Algeria/France), Philippe Chancel (France), Edmund Clark (United Kingdom), Carl De Keyzer (Belgium), Luc Delahaye (France), Rena Effendi (Azerbaijan), Jacqueline Hassink (The Netherlands), An-My Lê (Vietnam/United States), Joel Sternfeld (United States), Guy Tillim (South Africa).

Around the disturbing theme of “power,” the works of the artists reveal in a straightforward manner the striking facts experienced in recent history and which we are still experiencing today.
The independent jury was presided over by Professor Sir David King, Director of the Smith School of Enterprise and Environment at the University of Oxford and the UK Government’s former Chief Scientific Adviser. Among members of jury were Financial Times arts editor Jan Dalley, winner of the Growth-themed Prix Pictet Mitch Epstein, art historian and critic Michael Fried, Art Consultant and Curator at Pictet & Cie Loa Haagen Pictet, sustainability consultant Leo Johnson, director of Mori Art Museum (Tokyo) Fumio Nanjo, and director of the Victoria and Albert Museum (London) Martin Roth.
The shortlist was announced on 4 July 2012 at Les Rencontres d’Arles and was advertised worldwide in the Financial Times on 7 July 2012.
The opening of the exhibition of works by the 12 shortlisted photographers was held at the Saatchi Gallery in London on 9 October 2012. During the ceremony Luc Delahaye was announced as this year’s winner by famous architect Norman Foster and the winner of the Prix Pictet Commission was announced as Simon Norfolk. Following the exhibition in London Prix Pictet: Power began touring the world. After Munich, Paris, and Beirut the exhibition has arrived at Istanbul Modern and will end its tour in 2014 at the Museum of Photographic Arts (MoPA) in San Diego.
Press Meeting

Chief Curator of Istanbul Modern Levent Çalıkoğlu stated that the exhibition focuses on the concept of “power,” one of the today’s most complex dynamics, and added that “the show reveals what we can do with power and the consequences of what we have done with it. Power, both on the macro and micro level, changes and governs our lives in its entirety, from government policies to environmental issues. Of course the outcome is not very optimistic. Today we are even more worried about the future of humanity and our planet. Our uncertainty and profound fear about the future is ever growing. The exhibition offers the viewer the immediacy of coming to a reckoning with the present.” 
Mentioning that the exhibition Prix Pictet: Power has parallels with the show Modernity? Perspectives from France and Turkey on view concurrently in the temporary exhibition hall, Çalıkoğlu said that the exhibition Power analyses, through the eyes of the photographer and via photography culture, the limits of a world built by modernity. Çalıkoğlu added that this simultaneity offers Istanbul Modern visitors a kind of roadmap for understanding the visible and invisible dynamics of modern life.
Artists

The series Turning Back by American photographer Robert Adams broaches the controversial forestry practice of clear-cutting in which most or all trees in an area are uniformly cut down. Adams photographs the remnants of the ancient woods, as well as the smaller stumps which have been “harvested” in their infancy.
On 20 April 2010, BP’s Deepwater Horizon drilling rig exploded in the Gulf of Mexico triggering the world’s largest marine oil spill. More than 600 miles of coastline were affected and show lingering signs of oil and dispersant. Spanish/American photographer Daniel Beltrá worked off the coast of Louisiana during the spill, photographing the environmental disaster from three thousand feet above to reveal society’s obsessive dependence on petroleum.

Algerian/French photographer Mohamed Bourouissa produces works exploring social reality, working within urban environments to examine the stereotypes surrounding geographical and social spaces. Dealing with the territories and issues of the suburbs in France where he grew up, Bourouissa places his photographs in the field of art. In these images he references historical paintings and places the subjects in the vernacular of the French Revolution to address the prejudices within society.

In June 2011, French photographer Philippe Chancel travelled to the Tohoku region of northwest Japan which had been most impacted by the Tsunami and the outbreak of nuclear contamination around Fukushima. He headed north from the line marking the exclusion zone around the nuclear reactor, in search of an area left intact. Using GPS data he reconstructed the journey from satellite photos taken at the same time and captured on Google Earth.

For British photographer Edmund Clark, the continuing existence of the detention camps at Guantanamo Bay symbolizes the imbalance of power that is the Global War on Terror. He is best known for his works exploring the consequences of control and incarceration in the monographs Guantanamo: If the Light Goes Out (2010) and Still Life Killing Time (2007).

Belgian photographer Carl De Keyzer’s Moments Before the Flood is a visual, photographic investigation into how Europe is trying to cope with the disaster of global climate change. The 65,000 kilometer-long coast of Europe is dotted with useless coastal defenses from bygone days. Many represent enormous investments in materials and man-hours, but most never served any purpose, either because the “enemy” didn’t show up, or, when the enemy did appear, the construction proved hopelessly outdated. To a great extent, this research program is all about this latent tension, the incapacity to define just how real a threat actually is and how efficient our defenses against it are.

French photographer Luc Delahaye is known for his large-scale color works depicting conflicts, world events or social issues. His pictures are characterized by detachment, directness and rich details, a documentary approach which is countered by dramatic intensity and a narrative structure. Delahaye notes that he is “interested in narration and in photography's phenomenological hold on the real.”

Twenty six years after the Chernobyl disaster Azerbaijani photographer Rena Effendi focuses on inanimate objects such as victuals, household items, and relics of the disaster found in the 30-km area surrounding Reactor #4 now called the “Zone of Alienation.” Effendi used the prism of the still-life to portray both the long-term effects of this nuclear catastrophe, and the power and persistence of the human spirit in the face of devastation.

Dutch photographer Jacqueline Hassink’s series Arab Domains (2005-06) was produced in collaboration with Mrs. Al Kaylani, chairwoman of the London-based Arab International Women’s Forum (AIWF). Focusing on Arab women business leaders, the series reveals a different reality to the stereotypical images of Arab women often seen in the Western media.  

American photographer of Vietnamese origin An-My Lê focuses on the theme of war, its myth, and memory. In her series Twentynine Palms, taken at the Marine Corps Air Ground Combat Center in California, she documented marines training in preparation for deployment to Iraq. The black-and-white photographs are more akin to 19th century war photography.

In November of 2005, American photographer Joel Sternfeld attended the 11th United Nations Conference on Climate Change, Montreal, Canada. He took photographs at moments when the horror of the twenty thousand delegates was most visible on their faces at the thought of the possibility that ecological collapse had indeed become irreversible.

At first the territory that has become known as the Democratic Republic of Congo was the object of imperial expansion and colonial dominion. Calamities followed, such as the assassination of Patrice Lumumba, the dictatorship of Mobutu Sese Seko, civil war, plus the recent UN-sponsored elections that were undermined by mistrust. South African photographer Guy Tillim’s images trace some aspects of the individuals and institutions that have been in power in the Congo.

The Prix Pictet aims to raise public awareness in social and environmental challenges

Founded by the Geneva-based private bank Pictet & Cie in 2008, the Prix Pictet aims to raise awareness in social and environmental challenges of our millennium through the power of photography. Since the day it was founded the Prix Pictet has rapidly established itself as one of the world’s leading prizes in photography. For its fourth cycle the competition chose the theme of Power. The themes of the previous prizes were Water, Earth, and Growth.
The book Power, based on the theme of the fourth Prix Pictet, was published by teNeues and distributed worldwide. The book Power showcases the works of the shortlisted photographers alongside outstanding images by other nominated photographers.
In his foreword to the book that accompanies the award Kofi Annan, Honorary President writes, “The work of the shortlisted photographers provide a vivid portrait of human vulnerability. But they also remind us that the same forces that might engender despair can also be the source of great hope. They evoke a heartening reminder of our capacity for humanity, courage and solidarity in the face of adversity.”

The Prix Pictet has two elements: the prize of CHF 100,000 and the Commission, in which a nominated photographer is invited to undertake a field trip to a region where the Bank is supporting a sustainability project.

Pictet & Cie plans to support the work of Medair in the Bamyan Province and has awarded the Prix Pictet Commission to nominee Simon Norfolk. Selected by the Prix Pictet for the fourth Commission, the Swiss-based charity Medair has been active in Afghanistan since 1996 helping communities survive such disasters as droughts, floods, and landslides and teaching and implementing Disaster Risk Reduction strategies, such as flood prevention infrastructure, so that communities have the power to protect themselves from subsequent threats. In addition to promoting clean water and hygiene, Medair provides training to women and children and offers hope for future generations by helping improve their community.
Because in Bamyan people of the Hazara minority ethnic group and especially women and children suffered greatly under the Taliban regime Pictet & Cie aims to draw the world’s attention to the Bamyan province thanks to Simon Norfolk’s photographs and the support of Medair staff, both international and Afghan, working in the region. The Prix Pictet’s previous commissions were carried out by Munem Wasif (Bangladesh), Ed Kashi (Madagascar) and Chris Jordan (Kenya).

Activities accompanying the exhibition

· Artists Edmund Clark, Rena Effendi, and Jacqueline Hassink featuring in the exhibition will be at the Artist Talk on Wednesday, 30 January at 16.00. Held at Istanbul Modern Cinema, the Artist Talk will be moderated by Financial Times Photography Critic Francis Hodgson.
· Throughout the course of the exhibition Prix Pictet: Power the following panels will be held: Power: Climate Change, Power: Urban Renewal, and Power: Development Initiatives. Panels will be attended by experts from diverse NGOs and institution. The first panel titled Power: Development Initiatives will host Kerem Okumuş, Regional Environmental Center (REC); Pınar Öncel, Design and Innovation Initiative for Sustainable Living and Serra Titiz, Mikado Sustainable Development Consulting. The panel to be held on Thursday, 21 February at 18.30 will be moderated by Salim Kadıbeşegil.
· A comprehensive documentary program, in partnership with Documentarist, will be screened between 4-14 April. 
· Istanbul Modern’s Education and Social Projects Department has designed a workshop program for 7-12 year-olds within the scope of the photography exhibition Prix Pictet: Power. In this program entitled Environmentalist Workshop children interpret the photographs taken around the theme of “power” and shortlisted for this year’s Prix Pictet, one of today’s most prominent photography awards. The children then do art activities reflecting their environmental awareness. Drawing inspiration from the works in the photography exhibition, the Environmentalist Workshop focuses on the topics of “green energy,” “forests,” and “global warming.” In this program, as they tour the exhibition children fill in puzzle sheets prepared for them, create their own forest using special art materials, and design windmills or anti-global warming posters. The Environmentalist Workshop is carried out every day of the week except Mondays for school groups and on weekends for individual children.
· Books and publications on the artists featured in the exhibition are available at Istanbul Modern Library. 
· The book titled “Prix Pictet: Power”, published by teNeues, is on sale at Istanbul Modern Store. 
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